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THE BULLETIN OF 
THE CLEVELAND MUSEUM OF ART 


THIRTY-NINTH YEAR DECEMBER, 1952 NUMBER TEN 


NEW ENDOWMENT FUNDS 

The Paul Louis and Edith Lehman Feiss 
Memorial Membership Endowment Fund. . . .$1,100.00 
(established by Carl Feiss, Julian W. Feiss, 
Gertrude Feiss, and Mrs. Caroline Feiss Farber) 

The I. T. Frary 
Contributing Endowment Fund............ $ 500.00 
(established by I. T. Frary) 


A WHITE-ROBED KWANNON FROM KOZAN-JI 


One of the original contributions of Far Eastern art was the 
rich development of monochrome painting in ink. Much of the 
flexibility of the technique was due to the daily use of brush 
and ink in writing. Even so, pure ink painting came after 
painting with color in the chronology of Eastern art, probably 
as late as the eighth century. Western appreciation of mono- 
chrome may be hindered by conditioning to the rich color of oil 
painting; but a change of comparison, to master drawings, will 
help in the understanding of Far Eastern ink painting. 

In Japan the golden age of ink painting was the Ashikaga 
Period (A.D. 1334-1572), when Chinese influence was particu- 
larly heavy. Indeed the fame of an artist like Sesshii has made 
the period so important that the legend of Japanese aesthetic 
dependency on China received heavy if superficial confirmation. 
Still, there was an earlier monochrome school which served as 
an apprenticeship for the Japanese painter: the iconographic 
sketch style of the esoteric Buddhist sects in the Heian (794- 
1185) and Kamakura (1186-1333) Periods. These sketches were 
models so the artist might fully master the necessary represen- 
tations of a complex pantheon before setting his hand to color 
and gold on silk. They are characterized by a powerful but even, 
descriptive black line. 

In KySto proper is K6zan-ji, a temple with a large treasury 


Published monthly, excepting July and August, by The Cleveland Museum of Art. in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24 24, 1912. 
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of works from the seventh century on. Here were a variety of 
sketches ranging from esoteric iconography through the famous 
“Frolicking Animal Scrolls,” to an important group of at least 
four monochrome paintings which are the earliest representa- 
tions of Zen Buddhist subjects in monochrome style.’ The 
Museum’s new painting,? acquired through the John L. 
Severance Fund, is one of these four and has the seal K6-zAN-J1 
stamped twice upon it. 

The execution is free and easy. The brush was used with 
flexibility, making lines thick and thin, wet and dry. Only 
essentials are stated and these are juxtaposed in a telling way— 
the smoothly falling, complex drapery against the large, rough 
form of the rock. The quiet repose of the informally seated 
figure is supported by the large rock and punctuated by the 
smaller rock in the foreground, while the gently swirling lines 
of the water are minor echoes of the draperies. 

The style is mixed. The dominant voice is that of China, in 
the draperies, face, and calligraphic brushwork of the rock. But 
curiously enough these last strokes follow a shape that recalls 
the rocks of earlier Japanese decorative style as do the lines of 
the waves. Such a mixture is to be expected, for this is one of 
the first Zen monochrome pictures, a work of the late thirteenth 
century, well before full establishment of the style and subject. 
The artist had certainly seen Chinese paintings of this Kwan- 
non, such as the famous Mu Ch’i triptych of Daitoku-ji. 
Between 1158 and c.1250 more than eighty priests went to 
China and returned, bringing back either painted or sculptured 
images in Sung dynasty style, such as the “Yang-kuei-fei 
Kuan Yin” brought to Sennyi-ji by Tankai in 1228.3 

The previously marginal monochrome style (Japanese 
Suiboku-ga) became the progressive manner from the four- 
teenth to the sixteenth century. A large measure of its triumph 


1 Two standing Kwannon from the Y. Hara Collection, Yokohama, see Austellung Fapanische 
Kunst (Berlin, 1939), No. 52; Shussan-no-Shaka in the Seattle Art Museum, see Idid., No. 53; 
and the Museum’s White-Robed Kwannon. See also the author’s “Japanese Monochrome 
Painting at Seattle” in Artibus Asiae, Vol. XIV, 1/2 (1951), pp. 43-61. 

2.No. 51.540. Hanging scroll (kakemono). Height 36”; width 1734”. Ex Colls.: Kozan-ji, Kyoto; 
R. Hara, Yokohama. Illustrated on cover. Blank areas above and below the painting have 
been cut from the illustration. 

8H. Minamoto, “The Influence of Sung Art on the Sculpture of the Kamakura Period,” Bukkyo- 
bijutsu, Vol. XVI, p. 41. The earliest Japanese sculpture of the subject appears to be the 
Kwannon of Tokei-ji, which is really a wooden counterpart of the Museum’s painting. See 
Minamoto and Henderson, 4n Illustrated History of Japanese Art (Kyoto, 1935), Pl. 114. 
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was due to a newly powerful Buddhist sect, Zen (Chinese 
Ch’an; Sanskrit Dhyana), and its new subject matter. Zen is 
primarily intuitive: enlightenment comes with the flash of a 
swordcut. Austerity and rough simplicity replaced the elabo- 
rately geometricized rituals of the esoteric sects; deities with 
myriad arms surrendered to portraits of revered priests or more 
easily approachable deities such as the White-Robed Kwannon. 
Kwannon (Chinese Kuan Yin, who looks down, hearing the 
sufferers; Sanskrit 4valokiteshvara) is the principal bodhisattva 
of the faith—an interim mortal Buddha* or “predestined 
Buddha-designate’*—and as a masculine deity was variously 
represented in India from the first century and in the Far East 
from at least the fifth century. Kwannon as the “Goddess of 
Mercy” is a later development and, all efforts to find an earlier 
origin to the contrary,° was probably not represented before the 
tenth century.’ In her feminine form, white-robed and associ- 
ated with the moon, waters, lotus, and willow branch, she is 
composite as are so many popular deities, figures that are 
seemingly new, but who absorb the older characteristics of 
others. She is the Merciful Bodhisattva combined with some 
form of Chinese Mother Goddess, perhaps an earlier variant of 
the Taoist Miao-chen, a goddess associated with the sea 
(protects seafarers) and babies (bestows fertility). Kwannon’s 
attributes are those of the mother image the world over, moon, 
water, branch, and hooded head. Her popularity was immense, 
and her images range from the most sophisticated products to 
penny broad-sheets. Simple mercy was needed after the decline 
of esoteric Buddhism and the medieval Japanese wars. The new 
subject and style, both simple and direct, replaced the older 
symbol-conscious and decorated manner. Myriad paintings of 
the goddess followed for centuries, all deriving from such rare 
thirteenth-century prototypes as the Museum’s luckily pre- 
served and fortunately acquired K6zan-ji scroll. 
SHERMAN E, LEE 
4 See B. Bhattacharyya, The Indian Buddhist Iconography (Calcutta, 1924), p. 8. 


5 See A. Getty, The Gods of Northern Buddhism (Oxford, 1914), p. XXVII. 


6 E. Erkes, “Zum Problem der Weiblichen Kwan Yin,” Artibus Asiae, Vol. 1X (1946), No. 4, 
Pp. 316-321 suggests a possible sixth-century date. 


70. Siren, Chinese Sculpture (New York, 1925), Vol. I, p. CXL. 
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A HINDU SCULPTURE FROM JAVA 


An important Javanese sculpture’ was added to the John L. 
Severance Collection in 1948. This piece of high relief is cut 
from volcanic stone and comes from the Prambanam group. 
This group contains more than thirty temple sites, both Hindu 
and Buddhist, in the central section of the island of Java, an 
area often referred to as the Prambanam plain. 

The greatest Buddhist monument in Java, the Borobudur 
in the Kedu plain west of the Prambanam plain, was a product 
of the latter part of the eighth century. In the middle of the 
ninth century, Hinduism triumphed over Buddhism and the 
eastern Javanese kings constructed the temples of the Pram- 
banam group. 

The style of the ninth-century Prambanam sculpture now 
in Cleveland is Indo-Javanese, as is the style of the Museum’s 
sculpture found at the famous Borobudur.? In the Buddhist 
sculpture of eighth- and early ninth-century Java there can be 
seen the calmness and serenity of the Gupta sculpture’ of India. 
It should be noted, however, that the sculpture of the Borobu- 
dur contains less warmth and vigor of modeling than does the 
Hindu sculpture of the famous Temple of Shiva in the Pram- 
banam group. There is a considerable affinity evident when the 
relief sculptures from the Temple of Shiva‘ are compared with 
the new Cleveland piece. 

Due to the coarseness of the volcanic stone used, details were 
held to a minimum. Nevertheless, more detail could have been 
worked had this sculpture been intended for a position on the 
gallery walls of a temple where the devotees would have come 
in closer contact with it. Also, had this been intended for a 
lower gallery wall it most probably would have been a section 
of the long friezes which narrated such epic legends as the 
Ramayana, a favorite Hindu legend told frequently in relief 
sculpture in the temples of central Java. It might well be that 


1 No. 48.459. Height 26”. Illustrated on inside front cover. Published in the Detroit Institute 
of Arts catalogue, Buddhist Art, as Padmapani. Sherman E. Lee now agrees that this piece is 
most likely Hindu. 

2 Howard Hollis, “A Javanese Head,” The Bulletin of The Cleveland Museum of Art, March, 
1943, p- 28. 

8 Howard Hollis, “Three Indian Buddhist Sculptures,” The Bulletin of The Cleveland Museum of 
March, 1944, p. 33- 

4 See plates LXVI, LXXII, LXXIV, LXXV, LXXVI, and LXXIX in M. P. Verneuil, Les 
Temples de la ptriode classique Indo-Favanaise (Paris, 1927). 
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this piece was used high on the exterior of a temple, where 
refined detail would have been of little or no value. 

The central figure in the recently acquired Javanese sculpture 
could be the hero Rama of the Indian legend, the Ramayana, 
or perhaps it is Rama’s brother, Laksmana. The main figure 
holds in his left hand a lotus stalk and bud and in his right hand 
a small bunch of flowers. His two attendants carry fly whisks 
(cauri) which indicate that the central figure is either of royalty 
or a deity. Both Rama and Laksmana were honored in the 
later Hindu pantheon. Temples in India and Farther India 
were dedicated to them and a cult of worship ensued. 

WILLIAM E. WARD 


“INTERIOR WITH ETRUSCAN VASE” 
BY HENRI MATISSE 


In the winter of 1916 Henri Matisse paid his first prolonged 
visit to the French Riviera. Gradually he made Nice his winter 
home, returning there year after year for the months of 
December through May or June. The relaxed atmosphere, the 
intense light, the brilliance of the sea and the sky, all had their 
effect on him and he was able to produce some of his greatest 
work there. During a radio interview in 1942 he was asked why 
Nice and the Mediterranean attracted him so. He explained 
that in the northern countries, and in Paris particularly, the 
mind of the artist is developed through the intense activity 
of the collective life and the richness of the museums, with the 
consequence that the atmosphere is too unstable for work. 
“In order to paint my pictures I need to stay for a number of 
days under the same impressions and I cannot do that in any 
atmosphere but that of the Céte d’Azur,’”* he remarked. 
After the outbreak of World War II in 1939, Matisse re- 
turned once more as was his custom to the Riviera and during 
the following winter of the “Cold War,’”—although he was 
profoundly disturbed by the prevailing conditions and the polit- 
ical events of that time,—he worked steadily and consistent- 
ly to produce many pictures. In a letter written in March, 1940, 
he described some of these paintings. One of them, the “Interior 


1 Alfred H. Barr, Jr., Matisse, His Art and His Public (New York: Museum of Modern Art, 
1951), Appendix I, p. 562. 
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with Etruscan Vase,” which was finished and photographed on 
February 13, 1940, is a recent acquisition of the Museum, a 
purchase through gift of Hanna Fund. 

This painting was exhibited in this country at the Henri 
Matisse Retrospective Exhibition which was organized by the 
Philadelphia Museum of Art in 1948. Matisse, himself, col- 
laborated in this venture and in a letter concerning the exhibi- 
tion he wrote: “I have always tried to hide my‘own efforts and 
wished my works to have the lightness and joyousness of a 
springtime which never lets anyone suspect the labors it has 
cnet.” 

The Museum now has two paintings by Matisse in its collec- 
tion, and both of them reflect this “lightness and joyousness.” 
The “‘Féte des Fleurs, Nice,’’* which was purchased in 1946, 
shows a bright, gay street celebration as seen by two people 
looking down from a balcony. The effect is one of light and 
movement. In the “Interior with Etruscan Vase” may be 
found an increased simplicity in the design and the organiza- 
tion of detail; the color is more exuberant, it is more highly 
decorative, but there is the same well-developed sense of order 
and pattern. 

The new acquisition is of a woman in a bright Moroccan 
costume, seated at a lemon-colored table, with a book and some 
fruit in front of her. At her left is a large orange vase in back of 
which is a giant philodendron of brilliant green. At her right 
is seen part of a vivid red curtain, and at her back is the open 
window letting in the Mediterranean sunlight which diffuses 
the entire picture with a glowing warmth. 

As early as 1908 Matisse wrote in his Notes of a Painter: 
“What I dream of is an art of balance, of purity and serenity 
devoid of troubling or depressing subject matter .. .”° And it 
would seem, after looking at his latest work in the Museum 
collection, that he had not deserted his early dream and 
purpose. MARY G. BALLOU 


2No. 52.153. Height 29”; width 4234”. Signed and dated lower right: HENRI MATISSE 40. Illus- 
trated on inside back cover. 


8 Henri Matisse: Retrospective Exhibition of Paintings, Drawings and Sculpture (Philadelphia 
Museum of Art, 1948), p. 15. 


4 No. 46.444. See The Bulletin of The Cleveland Museum of Art, April, 1947, p. 68. 
5 Henri Matisse Retrospective Exhibition (New York: Museum of Modern Art, 1931), p. 35- 
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MEMBERSHIP REPORT 
Since the last report published in the Budletin for November, 
1952, the following names have been added to the Membership 


lists: 


TRANSFERRED FROM LIFE TO SPECIAL LIFE 


Adams, J. E. 

Allport, Mrs. Robert B. 
Astle, Mrs. E. F. 

Atkin, Charles G. 
Austin, Mrs. Allan S. 
Benade, Mrs. Arthur 
Benninghoff, Mrs. Aileen 
Berke, Harold 

Berman, Florence 
Billman, Keith C. 
Blankinship, Mrs. WallaceC. 
Boim, Virginia 

Borstein, Mrs. Herbert M. 
Braun, Martha K. 
Brenan, Mrs. Addison H. 
Bricker, Mrs. Reed 
Brinnon, Mrs. Lillian F. 
Brisbine, Irene S. 

Brock, Hortense 

Brown, Barbara 

Brown, Mrs. William A. 
Burger, Emma Lou 
Butkin, Mrs. N. L. 
Campbell, Mrs. Dorothy 


ane 

Carroll, Florence E. 
Casabona, Mrs. Nancy 
Cashen, Mrs. Robert L. 
Christopherson, Mrs. E. D. 
Clapsadel, Mrs. E. E. 
Coit, Mrs. William C. 
Corcoran, Dr. A. C. 
Corrigan, Muriel 
Davis, Mary Jane 
DeVenne, Mrs. John C., Sr. 
Dunham, Rear Admiral 

Frank C. 
Edwards, Zanie 
Elliott, Archie 
Ellis, Lowell B. 
English, Evelyn 
Esson, Marjorie H. 
Eysenbach, Carl W. 


Frick, Mrs. Orville H. 
Friedman, Mrs. Alvin 
Fykse, Lewis D. 
Gilger, Mrs. William G., II 
Gillespie, Mrs. Louis, Jr. 
Glassco, Lawrence A. 
Goldman, Edward A. 
Goodman, Mrs. Sally 
Grace, Frank H. 
Grasson, Mrs. Walter 
Grieger, Arthur W. 
Griffin, Elsie 
Hackman, William H. 
Halderman, Mrs. Edna P. 
Harbin, Mrs. Maxwell 
Hartford, Marguerite 
Hascall, Nancy 
Hensge, Mrs. Adele U. 
Hirsch, Willard 
Hoffman, Belle 
Holben, Mary J. 
Holiday, Caroline 
Howe, Dorothy 
Huebner, Mrs. George J. 
Huebner, Rita L. 
Huston, C. R. \ 
acobs, Edwin . 
anning, Virginia 
ohn, Mrs. Edward H. 
ones, Alice B. 
Kates, Alix 
Kaven, Mrs. Helen B. 
Keese, Mrs. Mildred 
Kennon, Mrs. Dorothy 
Rutka 
King, Mrs. J. Byron 
Kirk, Mrs. John J. 


Mr. and Mrs. A. Gurnee Gallien 
LIFE 
Mrs. George D. Upson 
SUSTAINING 
Mrs. Martin P. Winther 
ANNUAL 

Fay, Mrs. Olga Kraus, Mrs. Laurence G. 
Field, Mrs. Katharine Bell Kronenberg, Mrs. Sidney 
Fiske, Mrs. Wilson B. Lamprecht, Mrs. W. H., Jr. 
Ford, Mrs. Charles J. Lee, Sherman E. 
Freson, Joseph S. Leidig, Ruth 
Freund, Mrs. W. O. H. Liebow, Mrs. Irving 


Lindley, Margaret 

Ludlow, Mrs. Robert 

McCormick, Mrs. C. B. 

McGuire, Mrs. William F. 

McKinley, Mrs. Kenneth W. 

Mates, E. A. 

Miller, Burton A. 

Miller, David M. 

Morris, Ann 

Newman, Mrs. Sol W. 

J 
ody, Mrs. James 

Oldenquist, Mrs. A. G. 

Olynyk, Mrs. Paul 

O’Neill, Mrs. Hugh M. 

Ostrow, Mrs. Rose Lee 

Pelmont, Dr. R. A. 

Pierce, Don C. 

Poly, Elaine 

Prescott, Mrs. Edward P. 

Pugsley, Mrs. L. J. 

Ratner, Mrs. Harry 

Reagan, Mrs. James W. 

Reiss, Gertrude 

Remley, Mrs. Roland E.,]Jr. 

Rhinehart, Mrs. Frank E. 

Rini, Mrs. Martin A. 

Rosenberry, Mrs. Lillian H. 

Rothenberg, Mrs. Leah 

Ruth, Mrs. Chester W. 

Ruth, John P. 

Saddington, Mrs. Harry C. 

Sakal, Alexander 

Sandel, Mrs. B. W. 

Schach, Mrs. Harvey 

Schafheittin, Betty 

Schwartz, Mrs. Leo 


Total Membership 4,536 
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CALENDAR FOR DECEMBER, 1952 
Friday 5. 2.00p.m.Art Films: The Photographer (Weston); Degas 
Ballet; Music and Architecture; Toulouse- 
Lautrec; Buma (African Sculpture). 
8.00 p. m. Art Films: Repetition. 
Saturday 6. 1.30p.m. Young People. The Mikado. The Children’s 
Theatre of Shaker Heights. Directed by Ruth 
Kennedy. 
Sunday 7. 2.00 p.m. Radio-Phonograph Program each Sunday until 
5.00 p. m. George A. Kleinfeld: 
3.00 p. m. Gallery Talk: Work of Wassily Kandinsky. 
Dorothy VanLoozen. 
3-45 p. m. Lecture: How Stage Design Learns from Painting. 
Ramon J. Elias, Publicity Director, The Play 
House. 
4.00 p. m. Gallery Talk: Treasures in Our Permanent Collec- 
tions. Margaret F. Marcus. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 10. 8.15 p.m. Music Program. The Cleveland Women’s Or- 
chestra, Hyman Schandler, Conductor. 
Friday 12. 8.00 p. m. Lecture with Color Films: Egypt’s Pageant of the 
Nile. Deane Dickason. 
Saturday 13. 1.30p.m. Young People. Disney Film: Snow White and the 
Seven Dwarfs. 
Sunday 14. 3.00 p. m. Suggestions for Christmas Decorations. Sponsored 
by The Garden Center of Greater Cleveland. 
5.15 p.m. Community Christmas Carols. Wa-Li-Ro Choir, 
Paul Allen Beymer, Director; Schauffler College 
Choir, Elwin Haskin, Director. Sponsored by the 
Junior Council of the Museum and The Cleveland 
News. 
Thursday 18. 2.30p.m. Folk Songs and Carols. John Jacob Niles, Lex- 
ington, Kentucky. 
Friday 19. 8.15 p.m. Program of Folk Songs. John Jacob Niles. 
Saturday 20. 1.30 p.m. Young People. Film (to be announced). 
Sunday 21. 3.45 p.m. Lecture: Climbing Mount McKinley. Henry S. 
Francis, Jr. Sponsored by The Garden Center of 
Greater Cleveland. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Sunday 28. 5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


Gallery VII] . . . . .¥French Drawings—Masterpieces from Five Cen- 
turies (open December 9). 

Gallery IX. . . . . . Work of Wassily Kandinsky (through December 
7); Walter Gropius, Architect and Teacher (open 
December 16). 


Gallery XVI and 

Educational Corridor . . Work of Antonio Frasconi. 

Gallery I, Little Gallery .The Egyptian (through December 28). 
Museum Galleries Closed on Mondays and on Christmas Day. 
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OFFICERS 
HAROLD TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 

Lewis BLarR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary G. GARRETSON WADE 


BOARD OF TRUSTEES 
HAROLD T. CLARK SEVERANCE A. MILLIKIN 
Racpu M. Coe LavuRENCE H. NORTON 
Epwarp B. GREENE Mrs. R. HENRY NORWEB 
LeonarD C. HANNA, JR. RALPH S. SCHMITT 
Mrs. ALBERT S. INGALLS G. GARRETSON WADE 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
Epwarp B. GREENE SEVERANCE A. MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMS, Chairman 
HAROLD T. CLARK, ex officio 
kepwarp B. GREENE SEVERANCE A. MILLIKIN 
LreonarpD C. HANNA, JR. LAURENCE H. NORTON 


THE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sirvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
ashier ALBERT J. GROSSMAN 
Registrar LiLLiAN M. KERN 


Membership Secretary, Emeritus ]. T. FRary 


OFFICERS, TRUSTEES, 


STAFF OF THE MUSEUM 
ADMINISTRATIVE 


AND COMMITTEES 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RaLpH M. Coe LeonarD C. HANNA, JR. 
Epwarp B, GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
Joun S. MILLIS 
The President of Case Institute of Technology 
KEITH GLENNAN 
Mrs. H. W. Cannon Mrs. T. P. HOWELL 
Hexry Hunt CLarkK HELEN HUMPHREYS 
Jacos D. Cox, Jr. Davin S. INGALLS 
NATHAN L. DauBy H. H. JOHNSON 
ARNOLD Davis . KENDALL KELLEY 
Mrs. Howarp P. EELLS .o rt F. LE ISY 
Brooks EMENY 
Mrs. James A. 
FINLEY M. K. Foster G. MATHER 
CHARLES B.GLEASON Mrs.MALCOLM L.McBRIDE 
Mrs. THOMAS S.GRASSELLI Mrs.MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA FRANK E, TAPLIN 
ROBERT HELLER Mrs. HERMAN L. VAIL 
GUERDON S. HOLDEN HELEN B. WARNER 
Mrs. JoHN H. Horp ROBERT A. WEAVER 
S. D. Wise 


In Charge of Membership Epitn BurRrovus 
Assistant in Publicity ELIzABETH COLE 
In Charge of Printing Shop Epmunp H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings W. McCaBe 

Assistant Superintendent JosepH J. KRAYNAK 

Office Manager Gorbon E,. Roos 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur.of Decorative Arts HELEN S. Foote 
Assoc. Cur. of Classical Art SILVIA WUNDERLICH 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DororHy G. SHEPHERD 
Asst. in Textiles EVELYN S. WARD 

Curator of Oriental Art SHERMAN E, LEE 
Asst. in East Indian Art WILLIAM E. WarD 

Curator of Paintings HENRY SAYLES FRANCIS 
Assoc.Curator of Paintings LouisE BURCHFIELD 


_ Asst. in Paintings Mary G. BALLou 
Curator of Prints __ HENRY SAYLES FRANCIS 
Associate Curator of Prints Lronxa E. PrAssE 


Louise S. RICHARDS 
WALTER BLODGETT 


stant in Prints 
Curator ot Musical Arts 


Curator of Education Tuomas Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 

MARGARET F. BROWN 

Section of Circulating Exhibits 

Administrator Doris E. DUNLAVY 

Preparator JosepH G. ALVAREZ 
Supervisors: DorotHY VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. Warp (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F. RuGGLEs (Special Exhibits) 
EpWARD B.HENNING(Saturday Entertainments) 
Instructors: JANE H. GRIMES, JETTA HANSEN, 

MARGARET F. Marcus, NANCY SERAGE 


LIBRARY 


ELLA TALLMAN 


Librarian 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 
LIBRARY 
The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to 7 p. m. 


LUNCHEON AND TEA 
Manager, MAyYME FLoop 


Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


. except as follows: 


AN ENDOWMENT TO THE MUSEUM, 


SUCH GIFTS ARE 


BY GIFT OR BEQUE 
DEDUCTIBLE FROM INHERITANCE, ESTATE, 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 


on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benetactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute 500 

ife Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


ST, BECOMES A PERMANENT MEMORIAL, 
OR FEDERAL INCOME TAXES. 
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